Asphalt Grandpa

Leila Adu

Full Score
Cimbalom/electronics + voice



Dedlicated to the homeless, depressed vet in SoHo,
to whom [/ could not give enough change.

Writen for performance by Nick Tolle, whose interest in new techniques for
my favorite instrument, the cimbalom, inspired the creation of this piece!



Performer Notes

Ashphalt Grandpa is an intergalatic jazz song, composed in cells. As in jazz, the cimbalom
player, if willing, can improvise by adding other octaves and variations in accordance

with the general dynamics and feel of the score (the only exceptions to this are 'solo’ and
'morphing,' which should be played as written.'

Markings

Grace note = flam.

+ = dampen, in "Richesse 2" with hand or arm or whichever way is possible, esp. the last note.
Effects that will be applied to cimbalom are written as boxed text for you information, "clean"
is no effects.

Boxes - signify improvised sections.

Thick line - improvise in the similar manner in these bars.

Improvised Sections

Home 1 mm. 58 - 74: Boxed rhythms are improvised on the specified tone. If requested, the
improvisation must fall within the rests, so as not to fall at the same time as the bassnote.

Home 2 mm. 102 - 132: Call and Response Section: Here, the cimbalom copies the vocal rhythm.
At times the vocal rhythm is fully notated. Otherwise, if the vocal rhythm is a natural speaking
rhythm, the rhythm is shown without noteheads "natura/minus noteheads."Lyrics of vocals rhythms
to mimic with the cimbalom, are written in italics.

Dynamics are subject to listening to the effects in the song style cells. | can write more,
if you think that is helpful.

Thanks for your time!

Leila Adu
info@leilaadu.coms
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